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to the fully rounded sculpture of the main images. While
the drapery is Graeco-Indian in the earlier figures, and
Guptan influence is evident in the later examples, yet Wei
Tartar art has its own characteristic verve and energy.
From the lovely Maitreya of our illustration to the Sa-
kyamuni of the Kondo at Horiuji, early Chinese art de-
velops by logical steps: and is characterized by its use of
cylindrical and ovoid forms and flat draperies of graceful
and sweeping curves.
. The relation of sculpture to painting may be expressed
by saying that if the Han reliefs are transcripts of painting,
the brush of some of these T'ang artists, such as Wu Tao-
tse, was almost a chisel, so statuesque were their great
figures. Three hundred painters are known to us by name as
—to live on in inspired memories and less inspired copies.
Yet even in these we can rejoice in the grandeur of moun-
tains, range beyond range, and in the bird's-eye perspective
which looks up to mountain-tops and down into valleys.
The hieratic figures of Buddhas and saints also reveal how
greatly Indian culture had stimulated the Chinese. Though
it is the fashion amongst modern Chinese scholars to decry
the influence of this 'alien mysticism7 it did in fact fit the
poetic Chinese, and with Laoism saved them from the
rather sterile rationalism of the Confucian schools, who
continued to oppose it and often to persecute the monks.
The sculpture of the T'ang Age reveals a gradual wan-
ing of Buddhist influence and a growing secularism. But
the early masterpieces—in religious art the colossal Buddha
of Lung-men, and in secular art the spirited chargers of
the tomb of Tcai-tsung, are great achievements. Express-
ing on the one hand spiritual calm and on the other vivid
action, they are both symbols of Indian influence on this
age; and China has passed far from the dim world of Han,
and even from the classic world of Wei.
Famous amongst T'ang sculptors is Yang Hui-chih, a
friend and fellow-student of Wu Tao-tse, but most of die
works that have survived are anonymous, and it is only in

